and opinion writing -Morrison had no reason to be humble about the prize. As she told Claudia Dreifus in a 1994 interview, I felt a lot of "we" excitement. It was as if the whole category of "female writer" and "black writer" had been redeemed. I felt I represented a whole world of women who either were silenced or who had never received the imprimatur of the established literary world. I felt the way I used to feel at commencements when I'd get an honorary degree: that it was very important for young black people to see a black person do that; that there were probably young people in South-Central Los Angeles or Selma who weren't quite sure that they could do it. But seeing me up there might encourage them to write one of those books I'm desperate to read. And that made me happy. It gave me license to strut. (Con II, 99) In a recent essay, Morrison repeated that conviction -as an aside to the issue of the universality of her writing: "any artist wants to feel that there is something in her work that all peoples of the world are receptive to. On the other hand, I did not want to be erased. I didn't want my femininity to be erased. I wanted it to be very clear that 'universal' is not for me a buzz word for not political or not ethnic" (Lanker 36). In that same essay, as a coda to this statement, Morrison said with her usual passionate conviction, "I want to write better. THINK better. I don't know how not to want that …" (36).
Morrison rehearses the difficulty she had had with saying outright that she was a writer. She attributes her reticence to gender. "I said, 'I am a mother who writes' or 'I am an editor who writes.' … it's the difference between identifying one's work and being the person who does the work. I've always been the latter. I've always thought best when I wrote. Writing is what centered me. In the act of writing, I felt most alive, most coherent, most stable and most vulnerable" (Con II, 99-100).
The voice in Morrison's 1993 Nobel Prize Acceptance Speech might well be "the mother who writes" (one remembers Morrison's metaphor in a 1986 interview that she writes that, regardless of risk, "You take your womb, and then after your children are born, you just stretch it to include the house, then the neighborhood, then the town … 'til the whole world becomes a part of that"; Con II, 40). Critic Valerie Smith had said early on, "children occupy a central role in Morrison's fiction" (Smith, Toni 99); it seemed a natural expression
